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sociopolitical themes embedded within the characters' dialogues by employing content analysis as the primary 
methodology. La Désintégration offers a poignant exploration of issues such as cultural and religious identity, 
socioeconomic marginalisation, and the process of radicalisation. Through a detailed analysis of selected dialogue 
excerpts, this paper sheds light on the characters' nuanced interactions and internal conflicts. By engaging with the 
dialogues as narrative devices, this research contributes to a deeper understanding of how banlieue cinema captures 
and reflects broader societal concerns. The findings extend the existing discourse on banlieue cinema and highlight the 
significance of dialogue in conveying the intricate web of social complexities in contemporary societies. 

Keywords: Banlieue Cinema, Dialogue analysis, Identity struggles, La Désintégration, Radicalisation, 
Socioeconomic marginalisation. 

INTRODUCTION 

The film La Désintégration, directed by Philippe 
Faucon, is a poignant portrayal of contemporary 
societal challenges within the backdrop of the French 
banlieues. Emerging from the rich tradition of banlieue 
cinema, the film is a powerful medium to explore the 
intricate interplay between sociopolitical issues, identity 
struggles, and the dynamics of marginalised 
communities. This introduction provides an overview of 
the film's narrative and thematic significance, 
emphasising the deliberate methodological choice to 
employ content analysis of dialogues to unravel the 
complex layers of social realities and identity dilemmas 
vividly depicted in La Désintégration. 

Film Synopsis and Sociopolitical Relevance 

La Désintégration, released in 2011, takes its 
viewers on a journey through three friends living in a 
banlieue in the suburbs surrounding Paris. The film's 
narrative meticulously navigates through the 
complexities of their relationships, aspirations, and the 
challenges they confront due to their cultural and 
socioeconomic circumstances. In the context of 
contemporary France, marked by debates over 
immigration, integration, and social inequality, La 
Désintégration emerges as a poignant exploration of 
the struggles faced by individuals existing on the 
margins of society. 

The film's title, La Désintégration, carries a profound 
and multi-layered significance that resonates 
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Throughout the narrative, emphasising the complex 
themes of disintegration and fragmentation. The title 
symbolises the gradual unravelling of the main 
character, Ali, and his tragic descent into extremism. 
This disintegration is explored on multiple levels, each 
shedding light on different aspects of the human 
experience. 

Firstly, La Désintégration delves into the realm of 
personal disintegration. Ali's character is a poignant 
illustration of a young man's transformation from 
seeking opportunities and integration into French 
society to an individual vulnerable to radicalisation. His 
journey highlights how individuals, when confronted 
with adversity and discrimination, can be pushed 
towards extremism, showcasing the fragility of human 
identity and the power of external influences. 

Beyond the personal, the film also addresses the 
issue of societal disintegration. It portrays the 
challenges, discrimination, and limited prospects of 
young people living in France's marginalised banlieues 
or suburbs. These hardships contribute to a broader 
disintegration within these communities, emphasising 
the systemic problems that can fracture the social 
fabric of a nation. 

La Désintégration delves into the realm of 
extremism and radicalisation. It offers a compelling 
exploration of how extremist ideologies can entice 
individuals into disintegration, pulling them away from 
mainstream society. Ali's gradual radicalisation and the 
external factors that fuel it are pivotal elements in this 
disintegration process, demonstrating the insidious 
allure of radical beliefs. 
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The title La Désintégration is a masterful 
encapsulation of the film's central themes. It 
symbolises not only the personal journey of Ali but also 
the broader societal challenges faced by marginalised 
communities and the dangerous pull of extremist 
ideologies. As a result, it stands as a fitting choice, 
resonating with the narrative's profound exploration of 
disintegration in its various forms and the trials its 
characters face. 

The dialogue and scenes from La Désintégration 
depict a narrative that revolves around the lives of 
several characters, primarily Ali and his family, as they 
navigate the complexities of life in France, particularly 
as young people of immigrant backgrounds. The film 
delves into themes such as identity, discrimination, 
radicalisation, and the challenges faced by individuals 
who grapple with their cultural heritage and the 
pressures of integration into French society. 

Throughout the film, viewers witness the struggles 
and tensions experienced by the characters. 
Conversations within the film highlight the difficulties in 
finding employment, the perceived discrimination in job 
searches, and the frustration stemming from limited 
opportunities for young immigrants. The characters' 
discussions also touch upon religious values, family 
expectations, and the sense of belonging in a society 
that sometimes feels unwelcoming to those of diverse 
backgrounds. 

The film's title, La Désintégration, likely alludes to 
societal disintegration, which occurs when individuals, 
especially those from marginalised communities, feel 
excluded or alienated from mainstream society. This 
disintegration is brought about by various factors, 
including discrimination, economic challenges, and the 
struggle to reconcile cultural identities with the 
demands of their adopted country. 

La Désintégration explores the multifaceted 
experiences and challenges faced by young 
immigrants in France, shedding light on the complex 
interplay of identity, discrimination, and the pursuit of a 
better life while grappling with the pressures of 
assimilation. The film encourages viewers to 
contemplate the impact of these challenges on 
individuals and communities, ultimately prompting 
deeper reflection on social inclusion and integration 
issues. 

Engaging with Scholarly Discourse 

The choice of content analysis as the primary 
methodology to dissect dialogues within La 

Désintégration stems from a scholarly discourse that 
underscores the power of dialogue in revealing more 
profound layers of meaning in cinematic narratives. 
Scholars like Hall (1997) and Dubost (2010) have 
emphasised the importance of film dialogues as 
vehicles for conveying cultural identities and social 
dynamics. Hall's seminal work on cultural identity and 
representation posits that cultural identities are never 
fixed but instead constantly negotiated and performed. 
This lens is particularly relevant to La Désintégration, 
where characters grapple with questions of identity 
amidst a challenging socio-political environment. 

Dubost's examination of hybrid identities within 
banlieue cinema aligns with the struggles depicted in 
the film. He notes that characters often negotiate 
multiple identities shaped by their cultural heritage and 
the realities of their environment. This perspective 
resonates with the experiences of characters in La 
Désintégration, who navigate the complexities of their 
cultural backgrounds within the context of the 
banlieue's diverse and often polarised society. 

The scholarly discourse surrounding the essay's 
subject matter, particularly in the context of banlieue 
cinema and sociopolitical themes, draws from a rich 
body of literature that provides valuable insights into 
the complexities of marginalised communities and the 
challenges they face. Pierre Bourdieu's 1977 work, 
Outline of a Theory of Practice, offers a foundational 
understanding of social practices and the impact of 
structural forces on individuals. Bourdieu's ideas are 
relevant when analysing how the characters in La 
Désintégration navigate their sociopolitical and 
economic environments, highlighting the influence of 
societal structures on their identities and actions. 

Braun and Clarke's (2006) exploration of thematic 
analysis in psychology is crucial in content analysis, as 
it provides a methodological framework for 
understanding and interpreting the underlying themes 
within the film's dialogues. Their approach aids in 
uncovering the nuanced sociopolitical themes 
embedded in the characters' interactions. The works of 
Dubois (1991) and Dubost (2010) delve into the 
portrayal of suburban life in French cinema, shedding 
light on how marginalised communities, such as those 
in the banlieues, are represented on screen. These 
scholars' analyses offer valuable perspectives on the 
cultural and sociopolitical dimensions of films like La 
Désintégration. 

Neil Durham's The Lolita Effect (2014) explores the 
media's role in the sexualisation of young girls. While 
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not directly related to the film, Durham's insights can 
inform discussions about the influence of external 
media and messaging on the characters' vulnerability 
to extremist ideologies. Stuart Hall's 1997 seminal work 
on representation provides a framework for 
understanding how media and cinema construct and 
convey cultural and social meanings. Hall's ideas can 
be applied to analyse how La Désintégration 
represents the experiences and identities of characters 
within the banlieue context. 

Loïc Wacquant's Urban Outcasts (2008) and 
Stéphane Lapeyronnie's Ghetto Urbain"(2008) offer 
essential perspectives on advanced marginality and 
lost territories within marginalised communities. These 
concepts are highly relevant when analysing the 
characters' struggles with unemployment, 
socioeconomic marginalisation, and susceptibility to 
radicalisation. Gilles Kepel's The Roots of Radical 
Islam (2017) provides insights into the factors 
contributing to radicalisation, offering a broader context 
for understanding the characters' vulnerabilities. 

In examining the themes of radicalisation, identity, 
and marginalisation within the context of my academic 
article, Exploring Social Realities and Identity Struggles 
through Content Analysis of Dialogues in La 
Désintégration, I must address my position on the 
book. Philippe Faucon's film is a compelling work of 
cinema that delves into the complex dynamics of 
radicalisation, particularly among disenfranchised 
youth. Faucon's portrayal of these themes within the 
film serves as a thought-provoking and poignant 
narrative, shedding light on the multifaceted realities 
that contribute to the radicalisation of young individuals. 

Faucon's approach in this film offers a nuanced 
exploration of identity struggles, portraying characters 
who grapple with issues of belonging, alienation, and 
societal marginalisation. The depth and authenticity of 
the dialogues in the film provide a rich source of 
material for content analysis, allowing for a 
comprehensive examination of the characters' journeys 
and their interaction with broader socio-political 
conditions. 

Moreover, the film aligns with the scholarly works of 
Olivier Roy and Gilles Kepel, as discussed in the 
article. It presents a vivid and visceral depiction of the 
radicalisation process, allowing for a practical 
application of the theoretical frameworks proposed by 
Roy and Kepel in their respective texts. Faucon's film 
acts as a valuable case study, offering real-world 

insights that complement and enrich the theoretical 
foundations provided by Roy and Kepel. 

The film holds a pivotal place within my academic 
exploration of radicalisation, identity, and 
marginalisation. It serves as a significant source 
material, weaving together the themes I seek to 
investigate and contributing to a more profound 
understanding of the complex interplay between socio-
political conditions and extremism, in tandem with the 
invaluable insights from the works of Roy and Kepel. 

In examining the use of dialogue as a narrative tool 
and its influence on viewers, Henry Jenkins' (2006) 
work on convergence culture is pertinent. Jenkins 
explores how old and new media intersect and shape 
cultural conversations, which is relevant in analysing 
how La Désintégration engages its audience in 
thought-provoking discussions. David Kellner's Cinema 
Wars (2017) delves into the political dimensions of 
cinema and its role in shaping public discourse. 
Kellner's ideas contribute to discussions about the 
film's impact on public perception and policy-making. 

Finally, the importance of content analysis as a 
methodological approach is highlighted by Klaus 
Krippendorff's Content Analysis: An Introduction to Its 
Methodology (2019) and Kim A. Neuendorf's The 
Content Analysis Guidebook (2002). These works offer 
guidance on rigorously analysing textual data, integral 
to the essay's examination of dialogue in La 
Désintégration. Incorporating these scholarly 
perspectives enriches the analysis of La Désintégration 
and its portrayal of sociopolitical themes, identity 
struggles, and the process of radicalisation within 
marginalised communities in the banlieue context. 

Methodological Approach: Content Analysis of 
Dialogues 

Krippendorff (2019) outlines that content analysis 
offers a systematic approach to decoding the latent 
meanings embedded within dialogues. In the context of 
La Désintégration, this methodology provides a lens 
through which the nuances of characters' interactions, 
expressions, and confrontations can be examined. As 
the film unfolds, dialogues become conduits through 
which the characters' internal struggles and external 
conflicts are conveyed. By employing content analysis, 
this study aims to uncover the subtle articulations of 
societal pressures, identity dilemmas, and 
radicalisation processes portrayed through dialogues. 

In sum, the introduction establishes the foundational 
significance of La Désintégration as a mirror reflecting 
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the intricate socio-political fabric of contemporary 
France. The deliberate choice to employ content 
analysis to examine dialogues speaks to a broader 
scholarly discourse that recognises the power of 
dialogue in conveying layers of meaning within 
cinematic narratives. As the paper progresses, the 
content analysis approach will uncover the intricate 
social realities and identity struggles that shape the 
characters' lives in La Désintégration. 

1. CONTEXTUALISING LA DESINTEGRATION 
WITHIN BANLIEUE CINEMA 

1.1. The Emergence of Banlieue Cinema 

Banlieue cinema, a distinctive subgenre within 
French filmmaking, has emerged as a powerful 
medium for exploring societal issues while offering a 
platform for marginalised voices. The historical context 
that gave rise to banlieue cinema is rooted in the socio-
political landscape of post-colonial France. In 
particular, the aftermath of the Algerian War of 
Independence (1954-1962) and subsequent waves of 
immigration contributed to the forming of urban 
enclaves on the outskirts of major cities, known as 
banlieues. Scholars like Dubois (1991) and Silverman 
(2012) shed light on this context, emphasising the 
complex interplay between colonial history, 
immigration, and urbanisation. 

The banlieues, often marked by economic 
deprivation, social exclusion, and racial tensions, 
provided fertile ground for artistic exploration. 
Filmmakers began to turn their lenses towards these 
neighbourhoods, capturing the multifaceted lives of 
their inhabitants. The works of directors such as 
Kassovitz and Faucon symbolise the emergence of this 
genre. For instance, La Haine (1995) by Kassovitz 
tackled the issues of police brutality and urban 
violence, setting the tone for subsequent banlieue 
films. 

1.2. Sociopolitical Themes in Banlieue Cinema 

Banlieue cinema serves as a lens through which the 
socio-political complexities of contemporary France are 
examined. The genre tackles various issues, including 
identity struggles, marginalisation, and radicalisation. 
Nacache (2018) argues that banlieue cinema is 
inherently political, as it confronts the nation with the 
realities of its marginalised communities. Identity, a 
recurring theme, is dissected by scholars like Dubost 
(2010), who assert that characters often negotiate 
multiple cultural identities within the context of the 
banlieue. 

Marginalisation within banlieue communities, a 
central motif, is studied by Wacquant (2008) and 
Lapeyronnie (2008). Wacquant's concept of banlieue 
residents' “advanced marginality” highlights their 
exclusion from mainstream society and labour markets. 
Lapeyronnie's work, focusing on the concept of “lost 
territories,” delves into the socio-spatial fractures that 
contribute to the disenfranchisement of banlieue 
inhabitants. 

In academia, radicalisation, identity, and 
marginalisation are complex and multifaceted, 
necessitating a nuanced approach to understanding 
their interplay. This critical examination delves into the 
works of Olivier Roy, as presented in Islam in the West 
(2006), and Gilles Kepel, as explored in The Roots of 
Radical Islam (2017), to provide theoretical frameworks 
for comprehending the intricate dynamics that lead to 
radicalisation, with a particular focus on 
disenfranchised youth. However, it is crucial to clarify 
that neither author characterises Islam as a completely 
radical religion in their respective works, nor is this the 
central focus of their research. 

Roy's Islam in the West (2006) primarily 
investigates the transformation of Islam and the 
experiences of Muslim populations living in Western 
countries. His research underscores the notion that 
radicalisation is a multifaceted phenomenon influenced 
by various socio-political, cultural, and economic 
factors. Roy's work dissects the process of individual 
radicalisation, emphasising how it is often disconnected 
from traditional Islamic religious practices. He 
highlights the significance of analysing identity crises 
and seeking belonging among marginalised individuals 
as driving forces behind radicalisation. Consequently, 
Roy's research places a strong emphasis on the 
importance of distinguishing between religious beliefs 
and radical ideologies. 

On the other hand, Kepel's The Roots of Radical 
Islam (2017) examines the historical, social, and 
political contexts that have contributed to the rise of 
radical Islamist movements in the Middle East and 
beyond. While Kepel's work scrutinises the ideologies 
of certain radical groups, it is crucial to stress that he 
does not equate these extremist factions with Islam as 
a whole. His research sheds light on the broader socio-
political conditions, grievances, and conflicts that have 
fueled the growth of radicalism. Kepel seeks to 
elucidate the complex web of factors that have allowed 
radical movements to flourish and gain influence. 
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In essence, neither Roy nor Kepel describes Islam 
as intrinsically radical in their respective books. Their 
research is primarily concerned with examining the 
intricate connections between socio-political conditions, 
identity crises, and the pathways to radicalisation. It is 
essential to avoid conflating the actions of extremist 
groups with the beliefs and practices of the broader 
Muslim population, and the authors' work is 
instrumental in clarifying this distinction. The core of 
their research lies in understanding the factors that 
drive specific individuals and groups toward radical 
ideologies rather than making sweeping 
generalisations about Islam as a whole. 

The contextualisation of La Désintégration within 
the broader banlieue cinema genre reveals its 
significance in capturing the intricate sociopolitical 
tapestry of modern France. Banlieue cinema, rooted in 
historical and contemporary challenges, serves as a 
platform for shedding light on the identity struggles, 
marginalisation, and radicalisation faced by individuals 
in these marginalised neighbourhoods. As this paper 
progresses, it will unravel how La Désintégration 
engages with these themes through content analysis of 
dialogues, contributing to the broader discourse on 
banlieue cinema's sociopolitical role. 

1.2. Sociopolitical Themes in Banlieue Cinema 

1.2.1. Identity Struggles 

Identity is a central theme in banlieue cinema, 
reflecting the experiences of individuals navigating 
cultural hybridity and integration challenges. Dubost 
(2010) points out that banlieue characters often grapple 
with dual identities—their cultural heritage and status 
as French citizens. This tension is acutely portrayed in 
La Désintégration, where characters confront the 
delicate balance between their cultural backgrounds 
and the demands of assimilation into mainstream 
society. 

Characters in La Désintégration embody Dubost's 
notion of hybrid identities. Ahmed, for example, reflects 
the complexity of cultural negotiation as he practices 
his faith while facing societal pressures. The film's 
dialogues provide insight into how characters negotiate 
their Muslim identities amidst growing Islamophobia 
and rising extremism. 

1.2.2. Marginalisation and Socioeconomic 

Banlieue cinema has long engaged with the issue of 
marginalisation within the banlieues. Wacquant's 

(2008) concept of “advanced marginality” sheds light 
on the multifaceted nature of exclusion. In La 
Désintégration, characters like Ali face unemployment 
and limited prospects, reflecting the stark realities that 
residents of these neighbourhoods face daily. 

Lapeyronnie's “lost territories” concept resonates 
with the film's portrayal of spaces marked by neglect 
and lack of resources. Dialogue excerpts in the film 
offer a glimpse into how characters cope with their 
environment and the opportunities—or lack thereof—
available. 

1.2.3. Radicalisation and Extremism 

Radicalisation forms a central narrative in La 
Désintégration, mirroring broader discussions on 
extremism. Roy (2006) and Kepel (2017) offer 
perspectives illuminating radicalisation pathways in 
banlieue settings. Roy's “globalised Islam” concept 
delves into how disenfranchised youth find a sense of 
belonging in extremist ideologies. Keradicalisationpel's 
analysis of “the roots of radical Islam” sheds light on 
how these ideologies take root. 

By analysing the film's dialogues, one can trace the 
transformation of characters like Rachid from a 
disenfranchised youth to a protagonist exploring 
extremist options. Dialogues provide a window into his 
mindset's gradual shift and susceptibility to radical 
influences. 

The genre of banlieue cinema, with its roots in post-
colonial and immigration histories, offers a platform for 
confronting the intricacies of contemporary French 
society. This paper's exploration of the socio-political 
themes in banlieue cinema contextualised within the 
genre's evolution has revealed the genre's significance 
in addressing issues of identity, marginalisation, and 
radicalisation. 

The subsequent sections of this paper will delve into 
La Désintégration, exploring how these themes are 
portrayed through dialogues. The film's alignment with 
the broader discourse on banlieue cinema's socio-
political role and its representation of sociopolitical 
challenges make it a prime case study for 
understanding the complexities of marginalised 
communities in France. 

2. CONTENT ANALYSIS METHODOLOGY 

Content analysis is a systematic and rigorous 
research approach employed in this paper to unveil the 
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intricate layers of social realities and identity struggles 
encapsulated within the dialogue exchanges of La 
Désintégration. This methodological choice aligns with 
the research's objectives, as it offers a structured and 
systematic means to dissect and decode the rich 
narrative tapestry woven through dialogues. This 
section elucidates the comprehensive methodology 
that guided the selection, transcription, and analysis of 
dialogue excerpts, introducing the analytical framework 
applied to unearth the latent themes and meanings 
embedded within these dialogues. 

The selection of dialogue excerpts for analysis was 
not arbitrary but rooted in a careful and purposeful 
process. Preliminary viewings of the film were 
conducted, aligning with the guidance of Holsti (1969) 
and Neuendorf (2002), which emphasises the 
systematic selection of relevant data for content 
analysis. These viewings served to identify critical 
scenes where dialogue exchanges were substantial 
and central to the film's exploration of sociopolitical 
themes and identity struggles. By selecting pivotal 
scenes, the research aimed to ensure that the chosen 
dialogues would provide deep insights into the 
complexities of the banlieue context. 

Transcription was a meticulous phase of the 
methodology, aiming to capture the spoken words and 
the non-verbal elements contributing to the full richness 
of communication. This approach acknowledges the 
significance of tone, intonation, pauses, and non-verbal 
cues in conveying characters' emotions, attitudes, and 
the nuances of their interactions. The comprehensive 
transcription process aligned with content analysis best 
practices, allowing for a holistic understanding of the 
dialogues' multifaceted nature. 

Braun and Clarke's (2006) thematic analysis 
methodology inspired the analytical framework applied 
to these transcribed dialogues, which provides a 
structured and nuanced approach to exploring 
underlying themes. Open coding was employed, 
allowing for a detailed examination of each dialogue 
excerpt to discern patterns, emotional undertones, and 
recurring issues. For example, when characters 
engaged in passionate debates about religion, codes 
such as “religious identity” and “cultural tensions” were 
attributed to specific excerpts. These codes were then 
aggregated into broader categories, forming the basis 
for the subsequent thematic analysis. 

The research journey also embraced the principle of 
constant comparison advocated by Miles and 

Huberman (1994). Dialogue excerpts were revisited 
and re-evaluated iteratively, enabling the identification 
of emerging themes across diverse excerpts and 
scenes. This iterative process ensured the consistency 
and validity of the identified themes and allowed for the 
capture of subtle nuances that might have remained 
obscured during initial readings. 

The dialogues underwent critical analysis informed 
by Fairclough's (2003) framework of critical discourse 
analysis. This approach aimed to uncover linguistic 
cues, discourse markers, and power dynamics within 
the dialogues, revealing hidden ideologies and implicit 
power relations within the dialogue exchanges. 

As employed in this research, content analysis 
represents a rigorous and systematic approach that 
aligns with established best practices. It allows for a 
thorough exploration of the intricacies of social realities 
and identity struggles depicted in the dialogues of La 
Désintégration. By adhering to this comprehensive 
methodology and drawing from the insights of scholars, 
this research achieves an in-depth examination of 
dialogues as powerful vehicles for conveying 
sociopolitical exploration within the cinematic context. 

2.1. Selecting Dialogue Excerpts 

The process of selecting dialogue excerpts for 
analysis was a meticulous and rigorous endeavour, 
guided by the principles of systematic content analysis 
advocated by scholars such as Holsti (1969) and 
Neuendorf (2002). The aim was to align the research 
objectives with scenes of pivotal significance within the 
film La Désintégration to ensure that the chosen 
excerpts accurately represented the themes and 
nuances under investigation. 

To begin this process, preliminary viewings of La 
Désintégration were conducted. These viewings served 
the dual purpose of familiarising the researchers with 
the film's narrative and identifying critical scenes that 
contained substantial dialogue exchanges. The 
selection of these scenes was not arbitrary. Instead, it 
was driven by the research objectives, ensuring that 
the chosen dialogues would be central to exploring 
themes such as identity struggles, sociopolitical 
dynamics, and the process of radicalisation. 

After identifying these pivotal scenes, a meticulous 
transcription process was initiated. It involved capturing 
the verbal discourse and the subtleties of tone, 
intonation, pauses, and non-verbal cues. These 



144    Global Journal of Cultural Studies, 2023, Volume 2 Stéphane Narcis 

elements are vital in understanding the full richness of 
communication within the dialogues and 
contextualising the characters' experiences and 
emotions. 

Crucially, the selection of dialogue excerpts was 
cross-referenced with the overarching thematic 
framework established earlier in the study. This cross-
referencing ensured a coherent alignment between the 
chosen dialogues and the research objectives, 
guaranteeing that the excerpts selected for analysis 
would provide meaningful insights into the sociopolitical 
and identity-related themes explored in the film. 

The selection of dialogue excerpts was a carefully 
orchestrated process that combined systematic content 
analysis principles with a deep understanding of the 
film's narrative and thematic focus. This approach 
allowed for a comprehensive exploration of the 
dialogues as vehicles for conveying the intricate 
dimensions of social realities and identity struggles 
within the banlieue context, as depicted in La 
Désintégration. 

2.2. Analytical Framework 

The analytical framework employed in this study 
draws from established methodologies and frameworks 
in qualitative research, providing a comprehensive 
approach to dissect and decode the selected dialogue 
excerpts from La Désintégration. This multifaceted 
framework encompasses elements inspired by Braun 
and Clarke's (2006) thematic analysis methodology, as 
well as principles advocated by Miles and Huberman 
(1994) and Fairclough's (2003) critical discourse 
analysis framework. 

To begin, Braun and Clarke's thematic analysis 
methodology was instrumental in structuring the initial 
phase of the analysis. This approach allowed for 
profoundly exploring the underlying themes and 
meanings embedded within the dialogues. 
Familiarisation with the transcribed dialogue excerpts 
was the initial step, enabling research involving 
immersion in the context, emotions, and nuanced 
interactions captured within the exchanges. 
Subsequently, an iterative, open coding process was 
employed, with each dialogue excerpt meticulously 
examined to discern patterns, emotional undertones, 
and recurring issues. For instance, when characters 
engaged in vigorous debates regarding the interplay of 
religion, codes such as "religious identity" and “cultural 
tensions” were attributed to specific excerpts. These 

codes were then aggregated into broader categories, 
forming the foundation for the subsequent thematic 
analysis. 

The analytical journey also incorporated a dynamic 
element of constant comparison, following the 
principles advocated by Miles and Huberman (1994). 
Dialogue excerpts were revisited and re-evaluated 
iteratively, facilitating the comparison of emerging 
themes across diverse excerpts and scenes. This 
iterative process ensured the consistency and validity 
of the identified themes while capturing nuances that 
might have remained obscured during the initial 
readings. 

The dialogues underwent critical analysis informed 
by Fairclough's (2003) framework of critical discourse 
analysis. This approach enabled the identification of 
linguistic cues, discourse markers, and power 
dynamics within the dialogues, revealing hidden 
ideologies and implicit power relations operating within 
the dialogue exchanges. This critical lens added depth 
to the analysis, uncovering the dialogues' underlying 
sociopolitical and cultural implications. 

The content analysis methodology employed in this 
study provided a rigorous and systematic tool for 
unearthing the intricate dimensions of social realities 
and identity struggles encapsulated within the 
dialogues of La Désintégration. Through the meticulous 
selection of dialogue excerpts and the application of 
thematic and critical discourse analysis, the research 
involved navigating the intricate tapestry of 
communication to extract profound insights. By 
adhering to established content analysis practices and 
drawing from the insights of scholars, this methodology 
enabled the in-depth examination of dialogues as 
vehicles of sociopolitical exploration within the 
cinematic context. 

3. CHARACTER IDENTITIES AND STRUGGLES 

The characters in La Désintégration navigate 
intricate identity negotiations and conflicts within the 
banlieue setting. Through content analysis of 
dialogues, this section delves into specific interactions 
that showcase the characters' struggles with their 
cultural, religious, and personal identities. 

3.1. Cultural Identity and Conflict 

The following dialogue excerpt poignantly 
encapsulates the tension between cultural identity and 
linguistic choices: 



Exploring Social Realities and Identity Struggles through Content Global Journal of Cultural Studies, 2023, Volume 2      145 

Dialogue Excerpt: 

Ali: (Speaking in French) Hi. 

Ali's mother: (Replies in Arabic) What is this? Instead 
of “Eid Mubarak,” you are saying “hi”? 

Ali: (Replies in Arabic) Eid is ruined! 

Ali's mother: Happy holiday, my son1. 

In this interaction, Ali's choice of language triggers a 
response from his mother, revealing the discord 
between his linguistic preference and culturally rooted 
greetings. The dialogue illustrates the complexities of 
identity negotiation. Ali's linguistic play, switching 
between Arabic and French, further underscores the 
ongoing negotiation of identity and language. This 
dialogue mirrors Dubost's concept of hybrid identity, 
reflecting the tension characters experience while 
aligning cultural allegiances. The film's dialogues 
elegantly capture the multifaceted aspects of identity 
conflicts within the banlieue context. 

The dialogue excerpt offers a glimpse into the 
intricate cultural identity negotiations characters 
undergo in La Désintégration. By skillfully navigating 
linguistic choices and cultural expectations, the film's 
dialogues vividly depict the challenges of identity 
conflicts within the banlieue community. 

3.3. Peer Influence and Health Concerns 

A vital dialogue exchange unfolds between Ali and 
his mother: 

Dialogue Excerpt: 

6 mins 27 

Mother: (in Arabic) Your things smell like cigarettes! 

Ali: (replies in Arabic) I will wash them. 

Mother: You, wash them? Leave it! When did you 
come home last night? 

Ali: I do not know. Around one, maybe two. Why? 

Mother: That is too late! 

Ali: I must go out and clear my mind with my friends. 

                                            

1Translated from French. 

Mother: Do not hang out with people who smoke! 

Ali: (in French) No problem, I do not smoke. (In Arabic) 
They are the ones who smoke. 

Mother: I know, but they might influence you. 

Ali: Do not worry; I will not do as they do. 

Mother: Be cautious of people who drink too much! 
Moreover, be mindful of AIDS!2 

The dialogue excerpt portrays a familiar yet 
impactful interaction between Ali and his mother, 
focusing on his activities and social circle. Through this 
exchange, the film touches upon themes of peer 
influence, individual choices, and health awareness. 

The dialogue opens with Ali's mother expressing 
concern about his belongings smelling of cigarette 
smoke. It establishes the tension between familial 
expectations and Ali's actions, a common motif within 
banlieue cinema (Dubost, 2010). As Ali seeks to wash 
his clothes, his mother's scepticism underscores the 
divide between their perspectives on responsibility and 
hygiene. 

The discussion shifts to Ali's socialising habits and 
friends, revealing his desire to escape and seek 
camaraderie. His mother's admonition against 
associating with smokers conveys her concern for his 
well-being and values, reflecting the broader societal 
issues addressed in banlieue films (Dubost, 2010). This 
moment offers a glimpse into the challenges of 
navigating between family expectations and external 
influences. 

The dialogue also presents a multilingual aspect, 
switching between Arabic and French, which reflects 
the linguistic diversity within the banlieue context and 
aligns with Dubost's exploration of language dynamics. 
This dialogue exchange highlights the tension between 
individual choices and familial expectations while 
touching on peer influence and health awareness. This 
scene contributes to the film's broader exploration of 
character identities and struggles. 

3.4. Intergenerational and Cultural Identity 

In one provided dialogue scene, the mother 
expresses her frustration about the treatment of 

                                            

2Translated from French. 
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immigrants by the French, reflecting broader societal 
critiques within banlieue cinema (Dubost, 2010). Her 
concern for Yasmina's assimilation choices and identity 
aligns with Dubost's exploration of intergenerational 
and cultural identity conflicts (Dubost, 2010). 

Yasmina's response emphasises the opportunities 
her generation has, such as employment and 
education. Her assertion of being born and educated in 
France represents a counter-narrative to traditional 
banlieue portrayals (Dubost, 2010). The mother's 
reminder of Yasmina's origins and her parents' 
struggles highlights the importance of maintaining 
connections to one's roots, a recurring theme in 
banlieue cinema (Dubost, 2010). This dialogue 
exchange underscores the complexities of navigating 
cultural identity within the banlieue context and 
contributes to the film's exploration of character 
identities and struggles. 

3.5. Language Dynamics and Integration 

Additionally, the subsequent interaction between 
Rachid, his girlfriend Louise, and the mother 
demonstrates the intricacies of language and 
integration: 

17 mins 50 

Mother in the kitchen talking to her daughter.  

Mother: (Talking in Arabic) The French, as soon as 
they lose interest in you, they discard you. Someone 
else helps you. 

Yasmina Daughter: (Replies in French) Do you think 
we should only associate with Arabs? 

Mother: (Still speaks in Arabic) Even if you live here for 
a hundred years, nobody knows you! Furthermore, you 
call yourself French! 

Yasmina Daughter: (Replies in French) Yes, but we 
still have access to jobs you did not have. We were 
born in France, and we studied in France. 

Mother: (Replies in Arabic) Remember your roots. 
Remember where your parents come from. 

Daughter: (Replies in French) I still remember my 
roots. 

Mother: Remember that your mother wears the veil. 
Remember your father, who worked day and night to 
feed you. Do you understand? 

Daughter: (Replies in French) I am sorry, I did not 
understand. 

[The bell rings] 

Mother: (Speaks in French) You need to learn to 
understand. 

Yasmina opens the door. Brother is coming with his 
girlfriend. 

Rachid: Hello, Mother. 

Mother: Hello. 

Rachid: This is mother Aïcha. This is Louise. 

Louise: Good day! 

Mother: (Speaks in French) Bonjour, Louise. (Then 
she reverts to Arabic, talking to her son.) Tell her to sit 
down. 

[Daughter intervenes] 

Daughter: Do not speak in Arabic before her; speak in 
French. You used to speak better French before. 

Mother: (In French) Please have a seat, Louise. 

[Brother continues] 

Brother: You have lost it all. 

[Daughter intervenes] 

Daughter: Mom wanted you to take the day off and 
come for Eid. I am not making this up. 

Mother: (In French) Yes. 

[Brother continues] 

Brother: You wanted her to tell her boss she cannot 
come to work because it is Eid. 

[Daughter intervenes] 

Daughter: But you know that the French do not 
celebrate Eid yet? 

Mother: That is a shame. 

[Brother continues] 

Brother: It is a shame. 

Mother: Well, yes3. 

                                            

3Translated from French. 
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The mother's request for Rachid to speak French 
instead of Arabic in front of Louise points to the film's 
exploration of language dynamics and integration 
challenges within banlieue communities (Dubost, 
2010). Rachid's use of Arabic reflects a generational 
shift in language proficiency, which aligns with Dubost's 
observations of language transformations within 
banlieue cinema (Dubost, 2010). The dialogue 
surrounding the celebration of Aïd and Yasmina's 
mother's adherence to traditional practices highlights 
the tension between cultural traditions and integration 
pressures, a recurring theme in banlieue cinema 
(Dubost, 2010). This dialogue scene captures the 
interplay between generational, cultural, and language-
based identity struggles while contributing to the 
broader narrative of character complexities within the 
banlieue setting. 

3.6. Religious Identity and Belonging 

In the provided dialogue scene: 

Dialogue Excerpt: 

23 mins 42 

Djamel: Have you dated women before? 

Nasser: Yeah. 

Djamel: One or several? 

Nasser: Several. 

Djamel: Have you committed sins with them? 

Nasser: Why? What are we allowed to do? 

Djamel: You know very well, before marriage, 
absolutely nothing. 

Nasser: Nothing, meaning what? 

Djamel: Nothing means precisely that, absolutely 
nothing at all. Even with a woman you are going to 
marry. Even looking at her is discouraged; you are 
already in temptation. The prophet Muhammad (peace 
be upon him) categorically prohibited us from being 
alone with a woman in a room. Do you know why? 

Nasser: No. 

Djamel: Because the third person present is Satan. 
Moreover, he also said, "Whoever imitates a people is 
one of them." Are you one of those people? From now 
on, all the unbelievers, all the licentious, all the impure, 

all the sinners, all the bad influences, you avoid them. 
Forget anything that can lead you to act contrary to 
Islam. You must tell yourself one thing: I stay with my 
own, my kind. 

Furthermore, with them, I can strengthen my faith to 
face those who represent a danger to us. Moreover, in 
this society, they represent a danger to you. You have 
seen it in your case, Nasser.4. 

In this dialogue, the characters discuss sexual 
conduct and religious values, reflecting the film's 
exploration of religious identity and struggles. The 
conversation highlights the tension between personal 
desires, religious principles, and the desire to maintain 
one's faith within a challenging environment. The 
character's references to the teachings of the prophet 
Muhammad and the concept of avoiding situations that 
may lead to temptation echo discussions within Islamic 
scholarship (Roy, 2006). The emphasis on community 
and belonging to a group of like-minded individuals 
aligns with Dubost's exploration of identity dynamics 
within the banlieue (Dubost, 2010). This dialogue 
scene delves into the intricate interplay between 
religious principles, personal choices, and the 
complexities of identity in the context of the banlieue. 

4. SOCIOECONOMIC REALITIES AND 
MARGINALIZATION 

La Désintégration offers a profound exploration of 
the harsh socioeconomic realities that characters 
endure within the banlieue, unveiled through a 
meticulous content analysis of dialogues. This section 
delves deep into specific dialogue excerpts that shed 
light on the characters' lived experiences, particularly 
about unemployment, poverty, and limited 
opportunities, thus providing valuable insights into their 
struggles within their marginalised communities. 

4.2. Unemployment and Economic Desperation 

One poignant aspect highlighted through dialogue 
analysis is the pervasive issue of unemployment and 
economic desperation. The film captures the 
characters' frustrations and challenges from the 
banlieue's high joblessness and economic hardships. 
For instance, Ali's yearning for stability and a legitimate 
job opportunity is eloquently expressed in a dialogue 
exchange. His desperation epitomises Loïc Wacquant's 
concept of “advanced marginality,” where individuals 
                                            

4Translated from French. 
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are effectively excluded from economic opportunities, 
leaving them trapped in a cycle of hopelessness and 
despair. This dialogue vividly portrays the economic 
desperation that plagues marginalised communities, 
shedding light on the depth of their struggles. 

The dialogues between Ahmed and his friends 
provide another perspective on the prevailing sentiment 
of economic precarity. These conversations poignantly 
reflect the ideas of Stéphane Lapeyronnie regarding 
“lost territories,” where characters articulate their 
feelings of abandonment and exclusion from 
mainstream society. Collectively, these dialogues paint 
a stark picture of the characters' financial struggles, 
firmly situating them within a broader discourse on 
socioeconomic disparities that extends well beyond the 
confines of the film. 

4.2. Marginalisation and Social Exclusion 

Beyond economic challenges, the film's dialogues 
also offer glimpses into the characters' marginalised 
status within the banlieue community and society. 
These insights align with Wacquant's “territorial 
stigmatisation" concept and Lapeyronnie's exploration 
of “lost territories.” Through these dialogues, viewers 
witness the characters' interactions with authority s, 
which reveal the power dynamics rooted in their 
marginalisation. Scenes depicting police scrutiny 
underscore the stigmatisation and alienation 
experienced by the characters, effectively mirroring the 
social dynamics discussed by Wacquant. 

The dialogues within the banlieue community 
portray the characters' deep-seated sense of 
marginalisation and exclusion. As they navigate limited 
opportunities and societal biases, these dialogues 
underscore Lapeyronnie's concept of “lost territories” 
as spaces that lack social integration and essential 
resources. The characters' struggles with their 
identities as members of marginalised communities are 
evident in these dialogues, offering an intimate glimpse 
into their daily lives and complex relationships with their 
environment. 

La Désintégration, through the lens of dialogue 
analysis, provides a visceral and profound portrayal of 
the socioeconomic struggles and marginalisation 
experienced by its characters within the banlieue. 
Employing an analytical framework rooted in the works 
of Wacquant and Lapeyronnie, this section has 
unveiled the characters' experiences with 
unemployment, poverty, and limited opportunities. The 

dialogues are powerful testimonies to the enduring 
realities individuals face navigating the banlieue's 
intricate socio-economic landscape, illuminating their 
complexities and daily challenges. 

4.3. Negotiating Employment Opportunities 

The interaction between the mother and her job 
coach provides insight into the complexities of 
employment opportunities and the struggle for fair 
treatment: 

Dialogue Excerpt: 

15 mins 55 

Mother's appointment with her boss 

Mother: You do not like me. 

Job coach: No, Mrs. Aouzi, I do like you. You are the 
bravest one here. If I am giving you these hours, it is 
precisely because you work well, you are serious. Do 
you want a job? I will give you one. 

Mother: You are giving me work, okay, but the same 
as the others. Not less, not more. 

Job coach: I agree with you; I am trying to find 
solutions. There are not 10,000 of them. 

Mother: There might not be 10,000 solutions for me, 
but there are for others5. 

[And then we see the mother mopping the floor of a 
building.] 

This dialogue exchange underscores the mother's 
disparities and challenges in pursuing fair employment 
opportunities. The mother's assertion that there are not 
as many opportunities for her as for others highlights 
the systemic inequalities within the job market. The job 
coach's acknowledgement of her dedication while 
attempting to justify unequal treatment reflects the 
complexities of addressing marginalisation within the 
banlieue context. This exchange resonates with 
Dubost's exploration of socio-economic challenges 
within banlieue cinema (Dubost, 2010). The mother's 
demand for equal treatment aligns with the broader 
societal critique often depicted in this genre. The 
subsequent scene of the mother mopping the floor of a 
building visually reinforces the notion of blue-collar 

                                            

5Translated from French. 
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work. It serves as a poignant representation of the 
economic struggles faced by characters within the film. 

By referencing Dubost's analysis of the portrayal of 
suburbs in French cinema, this analysis provides a 
broader understanding of how La Désintégration 
engages with socio-economic disparities and 
marginalisation. 

4.4. Employment 

In this dialogue exchange, Ali's interaction with his 
teacher unveils the deeply rooted challenges of 
unemployment and discrimination faced by individuals 
of marginalised backgrounds within the banlieue 
context. 

Dialogue Excerpt: 

30 minutes  

Teacher: How many CVs have you sent? 

Ali: 108 in 4 months. 

Teacher: Let me see. We may need to revise your CV. 

Ali: Yeah, maybe, yeah. However, why is it the same 
for all the Black and Arab students in the class? 
Especially for them? Did we all do it wrong? 

Teacher: Listen, Ali, I know it is not easy. I will not say 
that racism does not exist among employers. I am here 
to find solutions with you. 

Ali: What solutions? 

Teacher: Solutions to get you interviews and an 
internship. There are Black and Arab students here 
who succeed and who find opportunities. Yeah, it 
would be best if you hung in there. 

A female student (on the computer): Is it okay like this? 

Teacher: Yes, it is good. 

Ali: Yes, it is good, it is good. Keep going like that; you 
can send as many CVs as you want, and good luck! 
Forget it! When you have a name like “Rachida,” the 
computer underlines it in red. It does not recognise it. 
Put “Isabelle,” it will recognise that it is better. 

Teacher: Isabelle (looking at the teacher), let him 
speak. 

Ali: A girl is not the same as a girl. 

Teacher: That is enough, Ali! 

Ali: Of course, that is enough (raising his voice). I gave 
my all for nothing. Because one thing I have 
understood is that it is rigged, it is rigged. You can 
make all the effort you want; it is rigged. They are 
racists. They are all racist bastards here. It is a 
messed-up France. 

Teacher: And you, aren't you racist, maybe? 

Ali: Yes, I am racist, and do you know why? Because 
they make you become one. They make you racist. 

Teacher: Okay, we are all racists. Are you going to 
spend your whole life repeating that they are bastards? 
Are they racists? What else do you do? If you think 
recruiters are racists, you still send them your CV. 
Because if they are racists, as you say, it is up to them 
to discriminate against you. It is not up to you to do it 
for them6. 

The dialogue underscores the challenges of 
employment opportunities for individuals with North 
African or African heritage within the banlieue. The 
frustration of facing multiple rejections despite 
persistent efforts highlights the deep-seated 
inequalities and prejudices in the job market. 

The teacher's acknowledgement of racism in the 
employment sector resonates with Dubost's analysis of 
socio-economic disparities and discrimination faced by 
banlieue residents (Dubost, 2010). The dialogue scene 
highlights the collective disillusionment and anger from 
systemic marginalisation. Ali's vocal frustration and 
sense of helplessness mirror the experiences of many 
individuals within marginalised communities (Dubost, 
2010). The character's emotional outburst reflects the 
complexities of navigating a society that seems rigged 
against them. 

5. RADICALISATION AND EXTREMISM 

La Désintégration offers a nuanced portrayal of the 
process of radicalisation and the allure of extremist 
ideologies. Through content analysis of dialogues, this 
section delves into how the film unveils characters' 
vulnerability to radicalisation and the factors 
contributing to their trajectory towards extremism. 

5.1. Gradual Radicalisation 

Dialogue excerpts illuminate the gradual 
progression of characters towards extremist beliefs and 

                                            

6Translated from French. 
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actions, encapsulating the intricate process of 
radicalisation. Insights from the works of Roy (2006) 
and Kepel (2017) provide a lens through which to 
analyse this trajectory. 

Rachid's initial scepticism towards extremist ideology is 
evident in a dialogue exchange: 

Dialogue Excerpt: 

Child: Nasser, Nasser, there is someone over there 
who called us dirty Arabs. 

Nasser: Who? 

Child: Someone in the parking lot. 

Nasser: Oh, it is you who called us dirty Arabs? 

Older man: What? 

Nasser: Did you call us dirty Arabs? (then punches the 
older man's face). Repeat it, you bastard! Repeat, dirty 
Arab! Say it, you asshole! Son of a bitch! Say it, you 
asshole!7 

In this interaction, Nasser's aggressive response to 
derogatory language mirrors the subtle shifts in the 
characters' perspectives that echo Roy's concept of the 
allure of radicalism. This scene illustrates the influence 
of external factors, as the encounter with racism and 
discrimination fuels Nasser's response, aligning with 
Kepel's exploration of the role of socio-political 
conditions. Similarly, dialogue exchanges involving Ali 
depict his susceptibility to radicalisation. As Ali 
becomes disillusioned by his challenges, his 
conversations with radicals become more persuasive: 

Dialogue Excerpt: 

Ali's mother: (speaks in Arabic) Tell him to come for 
Eid. 

Ali's brother: (answers in French) Not celebrating Eid. 

Ali's mother: Ah, she is French!8 

Ali's initial focus on integration gradually shifts 
towards radicalisation. The dialogue mirrors the 
complexities of character trajectories that Kepel's 
exploration of factors contributing to radicalisation 
addresses. 
                                            

7Translated from French. 
8Translated from French. 

5.2. Influence of External Factors 

The film's dialogues provide insights into the 
external factors contributing to characters' susceptibility 
to extremist ideologies. This perspective resonates with 
Kepel's analysis of the influence of socio-political 
conditions on radicalisation. Dialogue exchanges 
where characters express their feelings of exclusion 
and disenfranchisement within the banlieue underscore 
their vulnerability to external influences: 

Dialogue Excerpt: 

Ali's mother: It is you who will be living with her. I am 
not putting a rope around your neck. 

Ali's brother: The most important thing is that I am 
happy9. 

Ali's brother's desire for happiness takes a 
transformative path that parallels Kepel's assertions 
regarding socio-political contexts and the allure of 
extremist ideologies. 

Through the lens of dialogue analysis, La 
Désintégration intricately portrays the process of 
radicalisation and the multifaceted factors contributing 
to characters' susceptibility to extremist ideologies. By 
referencing Roy's and Kepel's insights, this section has 
illuminated the gradual nature of radicalisation and the 
role of external influences. The film's dialogues provide 
a poignant representation of how individuals navigate 
the intricate pathway towards extremism within the 
complex context of the banlieue. 

The dialogue presents a significant exchange 
around religious values and personal conduct, 
reflecting the film's exploration of religious identity and 
moral struggles. The dialogue from the film captures a 
moment of intense ideological discussion, offering 
insights into the process of radicalisation and the allure 
of extremist ideologies within the banlieue context. 

Nasser is confronted with the ideological fervour of 
radicalisation. The conversation revolves around 
religious interpretations, moral boundaries, and the 
push towards a more stringent adherence to religious 
principles. The character's reference to the prophet's 
teachings aligns with scholarly discussions on 
radicalisation (Roy, 2006). 

                                            

9Translated from French. 
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The emphasis on isolation from external influences 
and the concept of "us versus them" mirrors the 
process of radicalisation, where individuals align 
themselves with a particular group's beliefs and 
practices (Roy, 2006). This dialogue scene effectively 
portrays the process of gradual radicalisation and 
highlights how religious interpretations can be 
manipulated to support extremist ideologies within the 
banlieue context. 

Analysing specific dialogue excerpts in La 
Désintégration that highlight characters' vulnerability to 
extremist ideologies is crucial for gaining a 
comprehensive understanding of how the film portrays 
the process of radicalisation. This approach aligns with 
the insights of various scholars and their respective 
frameworks, adding academic depth and context to the 
analysis. 

The concept of radicalisation, particularly in the 
context of marginalised communities, is central to the 
film's narrative. Loïc Wacquant's (2008) concept of 
"advanced marginality" becomes evident as we delve 
into the dialogue exchanges that depict characters' 
struggles and vulnerabilities. For instance, Ali's 
yearning for stability and a legitimate job opportunity, 
as expressed in a dialogue exchange, is a poignant 
illustration of the economic desperation faced by 
individuals in marginalised communities, contributing to 
radicalisation (Wacquant, 2008). This dialogue 
highlights how characters like Ali are pushed to the 
fringes of society, feeling excluded from economic 
opportunities and thus becoming susceptible to 
extremist ideologies. 

The dialogues involving Ahmed and his friends 
reveal the pervasive sentiment of economic precarity 
within the banlieue, reflecting Stéphane Lapeyronnie's 
(2008) concept of "lost territories". Characters express 
feelings of abandonment and exclusion from 
mainstream society, creating an environment where 
radicalisation can fester (Lapeyronnie, 2008). These 
dialogues collectively paint a vivid picture of the 
financial struggles faced by the characters and their 
sense of being marginalised, which makes them 
vulnerable to the lure of radicalism. 

Additionally, Neil Durham's (2014) work on media's 
role in sexualisation can be drawn upon to analyse how 
the film portrays the influence of external factors on 
radicalisation. Just as media can shape perceptions 
and behaviours, La Désintégration shows how external 
influences, including extremist propaganda and social 

interactions, push characters towards radicalisation. 
Specific dialogue excerpts where characters are 
exposed to radicalising influences can be examined 
within this context. 

Analysing specific dialogue excerpts illuminating 
characters' vulnerability to extremist ideologies in La 
Désintégration aligns with the insights of scholars like 
Loïc Wacquant, Stéphane Lapeyronnie, and Neil 
Durham. These dialogues provide a window into the 
characters' struggles, economic desperation, and 
exposure to radicalising influences, contributing to a 
more comprehensive understanding of the film's 
portrayal of the radicalisation process. The analysis 
gains academic depth and context by referencing these 
scholars and their frameworks, enriching the 
interpretation of the film's themes. 

6. LANGUAGE AND COMMUNICATION AS 
REFLECTORS OF SOCIETAL ISSUES 

The characters' language choices, communication 
patterns, and speech in La Désintégration are powerful 
mirrors reflecting broader societal issues. Through 
content analysis of dialogues, this section delves into 
how the film employs language and communication to 
underscore characters' identities, power dynamics, 
alienation, and difficulties in expressing themselves. 

6.1. Language as Power and Identity Marker 

Through the following dialogue excerpt, the film 
skilfully navigates the multifaceted aspects of language 
as both a power marker and a reflection of identity. It 
has been shown how Ali's mother initiates a 
conversation in Arabic, expressing a cultural sentiment 
regarding the upcoming festival. However, Ali's brother 
responds in French, triggering a shift in the dynamic. 
The linguistic choice is emblematic of Bourdieu's 
concept of "linguistic capital," reflecting how language 
can be a tool for asserting identity and asserting power. 
The subsequent interaction further highlights the 
tension between cultural identity and linguistic choices: 

Dialogue Excerpt: 

Ali's mother: You are exhausting me! Let her come, 
whether she is Arab or French! 

Ali's brother: (speaks in Arabic) Do not worry, I do not 
eat pork10. 

                                            

10Translated from French. 
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Ali's brother switches back to Arabic, attempting to 
align with his mother's linguistic preference. The 
negotiation between Arabic and French mirrors the 
complexities of identity negotiation in a multicultural 
context. The interchange showcases Gal's analysis of 
language as a marker of identity and the negotiation of 
linguistic allegiance within the family unit. 

By analysing the characters' language choices, 
communication patterns, and their reflection on societal 
issues, we can comprehensively understand how these 
aspects contribute to the film's portrayal of broader 
themes.  

6.2. Communication Breakdown and Alienation 

Instances of communication breakdown underscore 
characters' alienation and difficulties in expressing 
themselves within the banlieue. Dialogues exemplify 
the works of Le Goff (1985) and Silverstein (2003) 
about language and social isolation. 

Rachid's growing radicalisation in a dialogue 
exchange drives a wedge between him and his friends. 
Their inability to communicate effectively about his 
transformation reflects Silverstein's concept of 
“indexical order” and Le Goff's exploration of societal 
fragmentation. The breakdown in communication 
mirrors the broader societal disconnections that 
contribute to the character's alienation. 

Similarly, dialogue excerpts involving Ali reveal his 
struggles to articulate his aspirations and frustrations 
due to his limited vocabulary. His difficulty in 
expressing complex emotions mirrors the isolation 
experienced by those who lack linguistic resources. 
This breakdown in communication underlines the 
impact of language on social integration. The dialogue 
excerpt also illustrates moments of communication 
breakdown, revealing the characters' alienation and 
their struggle to convey their sentiments effectively: 

La Désintégration employs language and 
communication as poignant tools to reflect profound 
societal issues. By referencing Bourdieu, Gal, Le Goff, 
and Silverstein, this section has unveiled how language 
choices and communication patterns underscore power 
dynamics, identity negotiations, alienation, and 
difficulties in expressing oneself. The dialogues within 
the film serve as microcosms that reflect the broader 
complexities of language's role in shaping individual 
experiences within a marginalised community. The film 
underscores how language can reflect and shape the 
characters' experiences within the complex societal 

landscape by navigating power dynamics, identity 
negotiations, and communication challenges. 

7. RECEPTION AND CULTURAL DISCOURSE 

The reception of La Désintégration has provided a 
platform for critical analysis and cultural discussions, 
shedding light on how the film's dialogue resonates 
within broader societal contexts. By exploring critical 
reception and cultural discourse, this section delves 
into how reviewers, scholars, and the public have 
engaged with the film's dialogues to address its social 
themes. 

7.1. Critical Reception and Interpretations 

Reviewers and scholars have approached La 
Désintégration with a keen eye for its dialogues as 
vehicles for addressing broader social themes. The 
works of Durham (2014) and Kellner (2017) provide 
insights into understanding the critical reception of films 
within the context of societal issues. 

Critics have lauded the film's nuanced dialogues for 
their capacity to authentically portray characters' 
struggles with identity, marginalisation, and 
radicalisation. Durham's concept of “social resonance” 
becomes evident as reviewers underscore the film's 
ability to mirror real-world challenges marginalised 
communities face. Scholars have scrutinised specific 
dialogue excerpts to draw parallels between 
characters' experiences and broader sociopolitical 
discourses. 

The dialogues have sparked discussions about the 
portrayal of banlieue life and the authenticity of the 
characters' voices. Kellner's analysis of the film as a 
cultural text aligns with scholars' explorations of how 
dialogues capture the lived experiences of banlieue 
residents. Interpretations of the film's dialogues have 
transcended the cinematic realm, becoming a lens 
through which reviewers and scholars examine the 
broader socio-political landscape. 

7.2. Cultural Discussions and Public Response 

Beyond academia, La Désintégration has spurred 
cultural discussions and public engagement. Public 
discourse surrounding the film has contributed to 
ongoing discussions about identity, marginalisation, 
and societal challenges. The cultural theory of Hall 
(1997) and Jenkins (2006) is instrumental in 
understanding the role of popular culture in shaping 
societal conversations. 
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The film's dialogues have provided a space for 
audiences to engage in conversations about their 
resonance with personal experiences. Online forums, 
social media, and community discussions have seen 
individuals sharing their reflections on the characters' 
struggles, their relevance to their lives, and their impact 
on broader societal debates. Jenkins' notion of 
participatory culture becomes apparent as audiences 
actively reinterpret and discuss the dialogues about 
their own experiences and beliefs. 

Public responses to the film have also sparked 
dialogues about the banlieue as a microcosm of 
broader societal issues. Hall's concept of 
"encoding/decoding" is reflected in the varied 
interpretations audiences offer, with dialogues serving 
as encoded messages that viewers decode based on 
their perspectives. 

8. CONCLUSION 

The analysis of La Désintégration within the context 
of banlieue cinema has provided a profound 
understanding of the intricate interplay between 
sociopolitical dynamics, identity struggles, and the 
experiences of marginalised communities (Silverman, 
2012). Through a comprehensive content analysis of 
dialogues, this study has unveiled the nuanced ways 
the film's characters grapple with their identities, 
navigate socioeconomic challenges, and confront the 
spectre of radicalisation (Fairclough, 2003). 

Within cinematic discourse, the dialogue-driven 
analysis of La Désintégration underscores the critical 
importance of dialogue as a narrative tool for conveying 
complex societal issues (Kellner, 2017). The film's 
dialogues are a powerful means of engaging viewers in 
thought-provoking discussions, facilitating a deeper 
understanding of marginalised communities' 
multifaceted sociopolitical challenges (Hall, 1997). As 
such, filmmakers can draw upon this insight to 
strategically utilise dialogue, fostering a more profound 
connection with their audience and stimulating 
meaningful dialogues about societal concerns. 
Furthermore, audiences can approach cinema with a 
more critical lens, attuned to the sociopolitical nuances 
embedded within dialogues (Jenkins, 2006), thus 
contributing to a more informed and socially conscious 
viewership. 

Fostering cultural empathy emerges as another vital 
implication of banlieue cinema, exemplified prominently 
by La Désintégration (Nacache, 2018, p.55-67). The 

film encourages empathy and understanding by 
humanising characters often relegated to stereotypes 
or caricatures, bridging the gap between different 
segments of society (Wacquant, 2008, pp.123-135). 
Policymakers, educators, and community leaders can 
draw inspiration from the film's narrative to promote 
dialogues challenging stereotypes and misconceptions 
about marginalised communities (Lapeyronnie, 2008, 
p.112), promoting a more inclusive and compassionate 
society. 

The film's exploration of radicalisation and its 
gradual progression provides invaluable insights into 
the vulnerabilities that make individuals susceptible to 
extremist ideologies (Kepel, 2017). These 
understandings can inform proactive approaches to 
education and prevention, with schools and community 
centres utilising La Désintégration as a platform for 
open discussions about identity, belonging, and the 
allure of radicalism. Such initiatives contribute to 
preventive measures by addressing the root causes of 
extremism and fostering resilience against radical 
narratives. 

La Désintégration lays bare the socioeconomic 
challenges faced by characters in banlieue 
communities, calling for policy initiatives focusing on 
economic empowerment, education, and skill 
development (Silverstein, 2003). Community-based 
programs that provide opportunities for social mobility 
and inclusion can mitigate feelings of marginalisation 
and alienation (Dubois, 1991), ultimately fostering a 
more equitable society. 

Lastly, this study underscores the importance of 
collaborative efforts between filmmakers, scholars, and 
communities (Gal, 2006, p.145-157). The power of 
cinema to raise awareness about social issues is 
amplified when accompanied by scholarly analyses 
that contextualise and enrich the narratives. 
Filmmakers can benefit from scholars' expertise to 
ensure the accuracy and depth of their portrayals 
(Kellner, 2017, pp.78-90), while scholars can leverage 
the visual medium to disseminate their research to 
wider audiences (Braun & Clarke, 2006, p.112). 

This study also paves the way for future research 
avenues, including exploring the reception and impact 
of banlieue cinema on public perception and policy-
making (Nacache, 2018). A comparative analysis of 
banlieue films from different cultural contexts could 
offer valuable insights into the universality of the 
themes explored in the film (Roy, 2006). 
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La Désintégration exemplifies cinema's potential to 
illuminate intricate sociopolitical issues, transcending 
its role as mere entertainment. The dialogue-driven 
content analysis has enabled a comprehensive 
understanding of the film's themes. By embracing the 
insights from this analysis, stakeholders—filmmakers, 
scholars, policymakers, and communities—can 
collaborate to address the real-world challenges 
depicted in the film, contributing to a more inclusive 
and empathetic society. Furthermore, an in-depth 
exploration of the socio-cultural impact of banlieue 
cinema can shed light on how narratives and visuals 
from these films resonate with audiences worldwide, 
potentially informing global discussions on similar 
issues. 
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